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the scene was mainly constructed 
through the editing. Both the dog and 
the policemen are running all the time 
through the same corridor. The scene 
was initially intended as a short gag, 
but in the editing room it turned out 
we had enough material to make it 
longer, if we puzzled it nicely togeth-
er. I will also reveal the secret that 
Pulpet actually is a girl and her name 
is Marlena.
 
There were some more technical 
challenges to the film: cars, boats, 
planes… You had it all! 
Karwowska: My main challenge is to 
shoot good emotional scenes, to be 
honest. That is what I care about. All 
you need for the action scenes is to be 
well-prepared and to guarantee the 
safety of the actors and extras. The 
chases were shot in the studio and we 
had stuntmen in the forest and on the 
boat. It wasn’t as hard as it seems.

Throughout the film it is always 
the kids who keep control; they can 
solve every problem without the in-
volvement of grown-ups. 
Karwowska: This is the golden rule of 
children’s cinema; get rid of the adults 
and let the kids do the job.

In your case: two girls, who truly 

cooperate once they’ve overcome 
their rivalry.
Karwowska: As a woman, it is only 
natural that I have girls playing the 
leading roles. People often tell me 
how TRIPLE TROUBLE is a movie with 
strong, charismatic female characters, 
like Julia and Fela, but also Kaja, Aunt 
and the Double Coloured Eye woman. 
I really believe in friendship among 
girls - Julka and Felka’s friendship is 
an example of how to overcome prob-
lems and build strong relationships.
 
Your film has been travelling the 
festivals.
Karwowska: Festivals – like Ale Kino! 
here in Poland – add an extra dimen-
sion to children’s cinema. They attract 
an audience that likes to talk about 
film. In countries like ours, where un-
fortunately not many films for chil-
dren are being made – they empha-
sise the importance and prestige of 
our work.

–
Gert Hermans
© Ale Kino! Festival

World Sales: Beta Cinema;
beta@betacinema.com
Festival contact: Renate Zylla,
RZylla@arcor.de
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Pierre Coré about THe FAnTASTIC 
JOUrneY OF MArGOT & MArGUe-
rITe
“realism allows me more than fantasy does“

Margot and Marguerite are both 12 
years old, struggling with family, 
friends and other issues. But one lives 
in 1942 during the war, the other one 
in 2020. They tumble into each other’s 
lives via a magical trunk. One more 
thing they have in common: an absent 
father. Despite the 70 years that sep-
arate them, they embark together on 
an adventure on the edge of space 
and time.

Is anger a crucial emotion at the age 
of 12?
Pierre Coré: In this film this anger is 
mainly Margot’s privilege; Marguerite 
simply isn’t there yet. At the age of 12 
you are no longer a child but not yet 
adolescent. You have one foot in both 
worlds. Marguerite tilts more towards 
childhood, while Margot is revolting 
like a teenager. I love that passionate 
side of teenagers, their heightened 
emotions. They are angry with the es-

tablished order and adult compromis-
es (which we prefer to call wisdom)... 
At the same time, they are often ego-
centric, seeing the world only through 
their own filter and having a hard time 
adapting to someone else’s point of 
view. Margot’s anger serves as fuel, 
the energy that enables her to accom-
plish this mission.

what is so typical about Margot’s 
father? And by the way: is graphic 
designer not a real job? 
Coré: Oh yes, of course it is! My wife 
is one, you should see this as a little 
wink to her, though I’m not sure if she 
finds it funny. I wanted to make young 
audiences reflect on the evolution of 
the fatherly role over the course of 70 
years. Coming from 1942, Marguerite 
is quite distraught facing this “ado-
lescent dad”, who refuses to grow 
up, wearing jeans and hoodies. This is 
not the kind of authority she expects. 
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However, dad will have to find peace 
with his fatherly status.

A film about time travelling can nev-
er be realistic, but still you made a 
great effort to make it look like 
that. 
Coré: To make your audience believe 
in magic you have to be as realistic 
as possible. We close a pact with the 
audience regarding the magic trunk, 
testing the flexibility of their imagina-
tion. If they’re willing to accept that, 
it’s okay to have our two heroines 
swapping time zones. Once this pact 
is sealed, you have to keep the story 
as close as possible to the characters, 
not losing yourself in artificial effects. 

The more the context seems realistic, 
the easier your audience will accept 
the cheating with the time and space 
continuum. In short, realism allows 
me more than fantasy does.

when filming from a 1942-bound 
perspective, were there moments 
you were wondering about our con-
temporary times, and the kind of 
lives we’re living today?!”
Coré: It was great fun filming our 
world through the eyes of a girl from 
the past. I didn’t want to pass a judg-
ment, I don’t think everything used 
to be better in the old days, I don’t 
feel like idealising the past. Each pe-
riod has its quirks, its brutality and 

its moments of happiness. I wanted 
Marguerite to be astonished when 
being confronted with our mixed 
school classes, our cell phones and 
our means of transport. She discovers 
people eating fast food and sugary 
snacks while drinking sparkling soda. 
The funny thing is that by trying to be 
neutral, the audience can interpret 
our projection any way they want. The 
sequence with the wind turbines, for 
example, can be experienced either 
as a magical, poetic moment, or as 
a nightmarish vision of a disfigured 
world… Everyone can project their 
own fantasies.

The girls have to run, drive, fly… 
Coré: This was indeed a very de-
manding physical performance. Main 
actress Lila Gueneau (playing both 
Margot & Marguerite) loves to run, 
jump and do stunts. But we shot in 
winter and weather conditions were 
tough, sometimes with rain and snow. 
We had to adapt her costume to keep 
her from shivering all the time. And 
there was the concentration she had 
to keep up for eight weeks. Every day 
she was on the set, almost in every 
scene, which for a 12 year old is quite 
a challenge.

what about that beautiful ‘mansion’ 
location, the villa where Marguerite 

is living?
Coré: A beautiful house it is! We did a 
lot of prospection before we discov-
ered this one. I wanted Margot to be 
completely overwhelmed by the size 
of the house. Nowadays most of us 
live in cities or suburbs in rather tiny 
spaces, and Margot’s first shock is 
precisely about this immensity. I pro-
foundly had to cut Margot’s discovery 
of the location in the editing process. 
Initially she made an almost halluci-
natory stroll through all the rooms, 
each one even larger than the other. 
Unfortunately the audience only sees 
a small part of the decor. This house 
is so big that we even created an ex-
tra set for another sequence; also the 
labour camp kitchen scenes were shot 
here.

–
Gert Hermans
© Ale Kino! Festival

World Sales: Orange Studio;
contact.orangestudio@orange.com

sales@dutchfeatures.com
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